GEORGE ELIOT

Austen, had written stories in her childhood, though
her first novel, Sense and Sensibilityt did not appear
till she was thirty-five. Miss Edgeworth published her
first novel; Castle HacTcrent, at the age of thirty-three;
and Miss Eerrier her Marriage at the age of thirty-
five. Mrs. GaskelPs (George Eliot's senior by ten
years) first novel, Mary Barton, appeared when the
author was thirty-eight. These precedents may per-
haps suggest that women who have the gift have
been often kept back by the feminine virtue of
diffidence. Of that virtue, if it be a virtue, George
Eliot undoubtedly possessed a large share, and the
circumstances of her youth fostered the tendency.
Her reverence for her intellectual guides, who were
not much given to novel-reading and writing, would
act in the same direction. Mr. Herbert Spencer's
philosophy may be admirable in its own sphere, but
is not of itself likely to stimulate an interest in
purely imaginative work. It almost seems as if
George Eliot would never have written a novel at
all had it not been for the quick perception of Lewes.
In their circumstances, too, there were sound utilitarian
reasons for trying an experiment in the direction of
the most profitable variety of literature.

George Eliot indeed had always cherished a " vague
dream" that some time or other she might write a
novel. She had as yet got no further than an "intro-
ductory chapter " descriptive of life in a Staffordshire
village and the neighbouring farmhouses. The dream
had died away. She became despondent of success in
that, as in other undertakings. She thought that,
though she could describe, she had no dramatic or
constructive power. She happened, however, to havesive bycquainted with the realities of life," can pronounceith-dancing, horse-
